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I’m good at love, I’m good at hate, 
it’s in between I freeze



I’m good at love, I’m good at hate, 
it’s in between I freeze
2017 / 2023
 Video 
Colour, sound, 32 min.
Farbe, Ton, 32 Min.
Edition: 7 (+ 3 A.P.)

Video excerpt: vimeo.com/823376030

https://vimeo.com/823376030


Installation I’m good at love, I’m good at hate, it’s in between I freeze, Galerie Barbara Wien, Berlin, 2023



Installation I’m good at love, I’m good at hate, it’s in between I freeze, Galerie Barbara Wien, Berlin, 2023



Film stillI’m good at love, I’m good at hate, it’s in between I freeze, 2017 / 2023



Film stillI’m good at love, I’m good at hate, it’s in between I freeze, 2017 / 2023



Installation I’m good at love, I’m good at hate, it’s in between I freeze, Galerie Barbara Wien, Berlin, 2023



Michael Rakowitz’s third solo exhibition at the gallery explores 
the intersection of art and politics through his project I’m good at 
love, I’m good at hate, it’s in between I freeze. Centering around 
a concert that never happened, the project originated from 
Rakowitz’s long-standing interest in the work and life of the late 
Canadian singer-songwriter and poet, Leonard Cohen. 

Cohen was scheduled to perform in Israel and Palestine in 2009. 
However, the concert in Ramallah was seen as a hollow symbolic 
gesture of solidarity attempting to pacify the backlash that had 
risen against the concert in Tel Aviv. As a result, the performance 
in Palestine was boycotted and ultimately cancelled. 

As a Leonard Cohen fan, and a signatory of the Palestinian Cam-
paign for the Academic and Cultural Boycott of Israel (PACBI), 
Rakowitz started researching Cohen’s stance on the conflict in the 
region. He bought Cohen’s old Olivetti typewriter on eBay and 
began typing out a screenplay about the unrealised concert. 
He then wrote a letter to Cohen, asking permission to perform 
his songs in Ramallah, but Cohen never replied.

In 2015, Rakowitz was invited to complete the project as part 
of an exhibition responding to Cohen’s work at the Musée d’art 
contemporain de Montréal. I’m good at love, I’m good at hate, 
it’s in between I freeze took the form of a film co-directed by 
Robert Chase Heishman. The film delves into Cohen’s complex 

I’m good at love, I’m good at hate, 
it’s in between I freeze

Michael Rakowitz 

relationship with the Jewish homeland, exploring the historical 
context and aftermath of the concert that never happened. 
Although approved for the exhibition, Cohen’s estate grew increa-
singly displeased with the film, accusing Rakowitz of presenting 
a one-sided (pro-Palestinian) account of the story. After Cohen’s 
death in 2016, his estate refused further permission for Rakowitz 
to use Cohen’s music outside the context of the Montréal show 
unless the film was changed according to the management’s 
demands, which Rakowitz refused to do.

For this new exhibition, Rakowitz continues his project, I’m good 
at love, I’m good at hate, it’s in between I freeze, taking into account 
the pressures that have been exerted on the work and what 
has been lost along the way. Invited colleagues speak about the 
estate’s withdrawal of Cohen’s songs and a new musical score fills 
their place. The adapted version of the film is accompanied by 
an installation of documents, books, photographs, and memorabilia 
connected to the project, including Cohen’s typewriter and a 
facsimile of the letter Rakowitz wrote to the singer.



I’m good at love, I’m good at hate, 
it’s in between I freeze
2009 / 2023
Installation consisting of : 
Video, colour, sound, 32 min., edition 1 / 7 (+ 3 A.P.)
Documents, books, photographs, and memorabilia 
including a typewriter purportedly owned by Leonard 
Cohen, and a facsimile of the letter written by the artist
Dimensions variable
Installation bestehend aus:
Video, Farbe, Ton, 32 Min., Edition 1 / 7 (+ 3 A.P.)
Dokumente, Bücher, Fotografien und Memorabilia,
einschließlich einer Schreibmaschine, die vermeintlich 
Leonard Cohen gehörte, und eines Faksimiles des 
vom Künstler verfassten Briefes
Maße variabel



DetailI’m good at love, I’m good at hate, it’s in between I freeze, 2009 / 2023
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On view at the showroom (across the courtyard)
at Galerie Barbara Wien,  April 28 – July 29, 2023

Michael Rakowitz
The invsible enemy should not exist





The invisible enemy should not exist –
Room G, Northwest Palace of Nimrud, Panels a-4, a-2, a-3 & 1
2019
4 reliefs from Middle Eastern packaging and newspapers, 
glue, cardboard on wooden structures, museum labels
4 Reliefs aus Verpackungsmaterial und Zeitungen aus dem Nahen Osten, 
Klebstoff, Pappe auf Holzstrukturen, Museumsschilder

Panel a-4: 237 × 87 × 8.5 cm
Panel a-2: 237 × 83.5 × 8.5 cm
Panel a-3: 237 × 85 × 8.5 cm
Panels 1: 237 × 44 × 8.5 cm; 237 × 92.5 × 8.5 cm



DetailThe invisible enemy should not exist – Room G, Northwest Palace of Nimrud, Panels 1, 2019



The invisible enemy should not exist – 
72 cylinder seals and their impressions
2021
96 of 144 objects from cardboard, Middle Eastern packaging 
and newspapers, glue, museum labels 
96 von 144 Objekte aus Karton,  Verpackungsmaterialien und Zeitungen 
aus dem Nahen Osten, Klebstoff, Museumsschilder 
Dimensions variable / Maße variabel



DetailsThe invisible enemy should not exist – 72 cylinder seals and their impressions, 2021
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DetailThe invisible enemy should not exist – 72 cylinder seals and their impressions, 2021


