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Georges Adéagbo
“Les artistes et l’écriture”..!, 2014
Vitrine with books, postcards, newspaper clips,
texts, African sculptures, painting, record and record covers
145 x 230 x 22 cm

At Frieze London 2016, we will present one wall from Adéagbo’s exhibition “Les artistes et 
l’écriture”..! (2014) that offers a rich chain of associations including political indoctrination and 
latent and open racism in the media, the politics of apartheid, the history of the independence of 
African countries, the systematization of historiography, the connection between education and 
power and the world of philosophy. Adéagbo explores in “Les artistes et l’écriture”..! his identity 
as an African artist and writer in the form of political questions regarding Africa’s postcolonial 
development and the history of religiously motivated wars. The wall we show is an assemblage 
confronting different subjects by juxtaposing mass media, artists’ texts, African sculptures, books 
and postcards. The work is representative for Adéagbo’s manner to discuss globalization and 
colonialism.

In his hometown Cotonou, Benin and in the cities and countries he is invited to exhibit, Georges 
Adéagbo develops a unique form of conceptual art. Like an ethnologist, he collects and combines 
diverse materials: newspaper clips, books, wooden sculptures, records, clothes, curiosities from 
all over the world, cultural leftovers, and his own texts written on paper, paintings and banners. 
The material is arranged in room-filling installations that cover walls and floors. The formal and 
intellectual chains create a non-hierarchical arrangement of objects: high and low, African and 
Western cultures – everything exists simultaneously. 

Georges Adéagbo was born in 1942 in Cotonou, Benin. He lives and works in Cotonou and 
Hamburg, Germany. After studying law in Abidjan, Ivory Coast and Rouen, France, Adéagbo 
returned to Benin at the end of the 1960s. Before he was discovered by the curator Jean-Michel 
Rousset in 1993, he created complex installations in his yard on a daily basis without calling 
himself an artist. In 1994 he had his first exhibition, “La Route de l‘art sur la Route des esclaves,” 
in Besançon, France. Since then he has been creating his site-specific installations with a team 
of craftsmen in Benin. In 1999 he exhibited at the Venice Biennial and was the first artist from 
Africa to be awarded the prize of the jury for his installation at the Campo Arsenale. Since 
2002, when he took part at the documenta 11, Adéagbo has become one of the most renowned 
artists of Africa. His work can be found in major collections, including Philadelphia Museum of 
Art; Toyota City Museum; Museum Ludwig, Cologne; MUSAC, León; KIASMA, Helsinki; Moderna 
Museet, Stockholm; and The Israel Museum, Jerusalem.

“Les artistes et l‘écriture”..!
2014



“Les artistes et l‘écriture”..!
2014 (Detail vitrine, 95 x 60 x 22 cm)

“Les artistes et l‘écriture”..!
2014 (Detail painting)



Artforum XLVI #7 p.241 [sic], Yokohama, 2008
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Eric Baudelaire
Artforum XLVI #7 p.241 [sic], Yokohama, 2008, 2009
Photoengravings on rag paper (triptych)
48 x 37 cm each

part of the series:
Of Signs & Senses, 2009
Heliogravures and photoengravings on rag paper
81 x 63 cm or 48 x 37 cm each
Edition of 9

At this year’s edition of Frieze London, we will show a work by the French artist Eric Baudelaire, who is just 
newly represented by the gallery. Of Signs & Senses - Artforum XLVI #7 p.241 [sic], Yokohama, 2008 is a triptych 
consisting of three photoengravings.

The figures on the prints are abstracted forms of scratchings, details from pages of western art magazines 
bought as is in Japan. The blown-up offset printing pattern reveals the scale of the original material, and the titles 
refer to the source, the place and the time of their scratching by anonymous hands.
The process leading to the gravures retraces the itinerary and mutations of a form. In the beginning, there is an 
image, the reproduction of a work of art in a magazine. When the magazine is imported in Japan, foreign press 
distributors manually scratch out, page-by-page, all visible genitalia. This act oft subjective self-censorship arises 
from a legal and grey area that remains to this day from a law made in 1907, which used to outlaw the sale and 
public display of “an obscene document, drawing or other object.”. The bokashi is a practice where male and 
female genitalia are removed from a page by scratching out the ink from the surface. Eric Baudelaire’s gravures 
sample bokashi from magazines bought in Tokyo and Kyoto in 2008.  
The gravures also point to a paradox: what remains on the scratched page isn’t necessarily less evocative of 
desire, the erotic charge of an image may even be emphasized by the partial absence of the human figure. The 
gestures of anonymous scratchers sampled in the gravures don’t erase, they just transform the relationship 
between images and senses. And the gravures in turn don’t simply reproduce the forms, they pursue their 
transformation (through framing, enlarging and the use of a traditional western method of heliographic print 
making), prolonging their journey from art to pornography back to art.

The prints, films, photographs and installations by Eric Baudelaire investigate the very framing conditions of 
historiographical narration. How do the production processes underlying a film image, a story, a portrait or a 
document themselves shape the reality they depict? By mobilizing and using the hidden framework of media 
devices, templates and ideologies with which we construct history, present and future and in staging them within 
the frame, Baudelaire creates fictitious documentary and documentary fiction. A document turns into a framed 
picture, a film improvisation collides with the exhibited film script, a documentary film portrayal does not show 
portrait images of those portrayed, an analytical diagram becomes an ornament on a wallpaper.

Eric Baudelaire was born in Salt-Lake-City, USA in 1973. He lives and works in Paris.
Baudelaire has had numerous international exhibitions. Amongst others he has had solo shows at the Ludwig 
Forum, Aachen, Germany (2015), the Fridericianum, Kassel, Germany (2014), the Bergen Kunsthall, Norway 
(2014), Gasworks, London, UK (2012), CAC la Synagogue de Delme, France (2011) and the Hammer Museum, 
Los Angeles, USA (2010).

Baudelaire took also part in various international group exhibitions, i.a. at the Biennale de Montréal, Canada 
(2016), the Sharjah Biennial, UAE (2015), at the National Gallery, Prague, Czech Republic (2015),
8th Taipei Biennial, Taiwan (2012) and at La Triennale, Paris, France (2012).
At the end of 2016, the gallery Barbara Wien will host the first solo show with the artist.
In 2017, Eric Baudelaire will have a solo show at the Centre Pompidou, Paris.

(Detail)
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Nina Canell
Free-Space Path Loss (No. 3), 2014
Heat, oxidized fingerprints, copper
117 x 84.5 x 2.5 cm
Unique

At Frieze London 2016, we will present Nina Canell’s work Free-Space Path Loss (No. 3) (2014). 
For Free-Space Path Loss, Canell used copper, a material she is often working with in her 
sculptures. Like cables, wires or heating systems, copper is a material we are unconsciously 
and permanently surrounded by in our daily life. Canell took the material as a surface for an 
experiment with heat and the resulting changement of the material’s colour. The aesthetic quality 
of the “painting” is astonishing as well as the “frame” that does not frame anything – besides the 
void.

The objects and installations of the Swedish artist Nina Canell register changeability, uncertainty 
and exchange within sculptural processes. Her communities of objects quietly interact with 
one another. Electrical debris, wires, copper tubes, chewing gum and stray socks might establish 
temporary, almost performative, sculptural unions with natural findings such as water, heat, air 
and stones.  An improvisational methodology and a flexibility of form highlight Canell’s sculptural 
vocabulary, which exists between the material and the immaterial.

Nina Canell, born 1979 in Växjö, Sweden and educated in Dublin, Ireland, lives and works in 
Berlin, Germany. Occasionally Nina Canell collaborates with Robin Watkins (born 1980 in 
Stockholm). Canell has shown widely internationally. Amongst others she has had solo shows 
at Moderna Museet Stockholm, Camden Art Centre London, Hamburger Bahnhof Berlin, 
Kunsthalle Fridericianum Kassel and MuMoK Vienna. Additionally, the artist took part in various 
international group exhibitions, i.a. at the Biennale de Lyon, Witte de With Rotterdam, Manifesta 
7, the Sydney Biennale, the Liverpool Biennale, MoMA New York and the Gwangju Biennale. Nina 
Canell won the Bâloise Prize at the Art Statements Art sector 2009 in Basel. In 2016, she took 
part at the Art Basel Unlimited with the installation Shedding Sheaths.

Free-Space Path Loss (No. 3)
2014



Free-Space Path Loss (No. 3)
2014

Free-Space Path Loss (No. 3)
2014 (Detail)



Hans-Peter Feldmann
Françoise Sagan “Bonjour Tristesse”, 2013
80 original colour photographs
19 x 12.5 cm each

Die Fingerhut Post – The Thimble Mail, 1990s
18 numbered booklets (of a complete set of 20, no. 3 and no. 12 are missing)
21.5 x 15 cm each, 16/20 pages each, stapled, with numerous b&w illustrations and
hand-inserted colour prints of thimbles, texts (in English and German)
1 special booklet, 21.5 x 15 cm, 8 pages, stapled, with b&w illustrations and
hand-inserted colour prints of thimbles, texts (in English and German)
3 newsletters, A4, folded, with colour illustrations and texts (in English and German)
1 poster, 29.4 x 41 cm, b&w illustration
2 original thimbles in boxes (1 thimble from Murano glass, 1 silver thimble in a
nutshell box)

The main work of Hans-Peter Feldmann consists of books and works about books. We will 
show two works at Frieze London 2016. The first work, Françoise Sagan “Bonjour tristesse”, 
consists of 80 colour photographs: each photograph shows a double page of the famous book 
by French author Françoise Sagan. Feldmann plays with the iconic book which was read by 
thousands of people of his own generation while questioning also the background of a book 
becoming a bestseller. 

The second work, we will exhibit at the fair is a sensational artist’s publication by Feldmann, 
namely the rare booklets of Die Fingerhut Post – The Thimble Mail. Feldmann published The Thimble 
Mail in the early 1990s as a catalogue for selling thimbles to thimble collectors. The Thimble 
Mail edition is a historical document which shows Feldmann’s exceptional activity in archiving, 
collecting and trading antiquities. We can offer a nearly complete series of The Thimble Mail – 
including two original thimbles in boxes. 

Hans-Peter Feldmann (born 1941 in Düsseldorf, Germany) lives and works in Düsseldorf.
He has had recent solo shows at C/O Berlin (2016), at the Deichtorhallen, Hamburg (2013);  
Serpentine Gallery, London (2012); Solomon Guggenheim Museum, New York (2011); Pinakothek 
der Moderne, Munich (2010); Kunsthalle Düsseldorf (2010) and Konsthall Malmö (2010).

Die Fingerhut Post – The Thimble Mail
1990s



Die Fingerhut Post – The Thimble Mail
1990s
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Françoise Sagan “Bonjour tristesse”
2013

Françoise Sagan “Bonjour tristesse”
2013 (Detail)



Ian Kiaer
Endnote, Ledoux (black), 2016
Paper, acrylic glass, rubber
Dimensions variable

At Frieze London 2016, we will present a recent work by Ian Kiaer from his series Endnote, 
Ledoux. This larger project stems from the artist’s longstanding preoccupation with a volume of 
engravings by the 18th century French architect Claude Nicolas Ledoux, specifically his visionary 
image of the “House of the Agricultural Guards for Maupertuis.”

Referring to experimental and utopian aspects in architecture, literature and philosophy, Kiaer 
creates fragile and fragmentary objects and installations that call on gravity, material, scale and 
encounter. He repurposes debris to create props and proposals for perceiving objects in space, 
asking questions of value and form, by using discarded materials, such as packing foam, chocolate 
wrappers, acrylic sheets abandoned in the street and standard-sized paper. In Kiaer’s work, 
these materials morph into sculptural environments provided with titles that hold a specific 
connection to a project by a thinker who made radical proposals for understanding interactions 
with natural and technological environments. Kiaer’s objects are models addressing idealistic 
proposals for alternative ways of observing, structuring and improving the world.

Ian Kiaer (born 1971 in London) lives and works in London. His institutional solo shows include 
Neubauer Collegium, Chicago (2016); Lulu, Mexico City (2015); Henry Moore Institute, Leeds 
(2014); Centre International d’art et du Paysage, Vassivière (2013); Aspen Art Museum, Aspen 
(2012); Kunstverein, Munich (2010); and Galleria d’Arte Moderna e Contemporanea, Turin 
(2009). Museum group shows include All of this and Nothing, Hammer Museum, Los Angeles; 
British Art Show 7, Hayward Gallery, London and Setting the Scene, Tate Modern, London. Kiaer has 
participated in the 10th Lyon Biennale; the 10th Istanbul Biennale, the 4th Berlin Biennial; and the 
50th Venice Biennale.

Endnote, Ledoux (black)
2016



Endnote, Ledoux (black)
2016 (Detail)

Endnote, Ledoux (black)
2016 (Detail)



Haegue Yang
Dry Spell at Villeperdue, 2016
Straw basket, wooden tripod, iron stove, artificial plants, mahogany seedpods, lotus seed-
pods, suicide tree seeds (Cerbera odollam), pine cones
255 x 103 x 91 cm

In 2015 Haegue Yang had a residency at the Atelier Calder in France. During her stay she 
worked with wooden pieces, iron leftovers and other material she found in the neighbourhood. 
She began a sculpture which will be finished this summer and shown at Frieze London 2016 
for the first time. The title of the sculpture is Dry Spell at Villeperdue. The oven and the wooden 
rack form a towerlike structure. On top are two baskets which will be filled up with dried 
plants, Pine cones, Lotus roots and other exotic plants or seed pods. The surface of the baskets 
will be partially covered with plastic leaves.The artificial representation of nature as focus has 
been apparent in some earlier works like Warrior Believer Lover (2011) and the series of straw 
sculptures The Intermediate (since 2015), where Yang used plastic plants to represent nature 
in an industrial context. Dry Spell at Villeperdue is ca. 2.55 meter high and will be an astonishing 
combination of diverse materials which are representative for Yang’s oeuvre. As in many of her 
major works it is following up on the reflection about industrial products and their standards 
and substitutions of nature.

The Korean artist Haegue Yang (born 1971 in Seoul, South Korea) has been working with 
Barbara Wien since 2000. After her participation at exhibitions such as Manifesta 4 and the Sao 
Paulo Biennial, Yang’s breakthrough came with the South Korean Pavilion at the 53rd Venice 
Biennale in 2009. Following this, she was invited to a number of other prestigious shows such as 
documenta 13 in Kassel and Biennials in Taipei and Sharjah. Installations by Haegue Yang are in 
collections of many international museums, e.g. the Museum of Modern Art and the Guggenheim, 
New York. She was invited to do a blind installation at the foyer space of Kunsthaus Munich in 
2013. In 2015 she exhibited at Leeum, Samsung Museum of Art, Seoul and at UCCA Beijing. 
Recently, she opend a show at Centre Pompidou, Paris and a sculptural intervention in the park 
of the Museum Serralves in Porto, Portugal.

Dry Spell at Villeperdue
2016
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