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Luca Frei Musica Viva Spreads, 2016 (Quilt 1)
Quilts, 9 unique pieces, 120 x 160 cm ca. each



Musica Viva Spreads – Luca Frei’s most recent installation presented at Artissima 2016 – 
consists of nine quilts. Their design is based on nine double-page spreads from the first issue 
of the magazine Musica Viva, a music journal that the German conductor and pioneer of 
avant-garde music Hermann Scherchen (Berlin 1891 – Florence 1966) founded in Brussels in 
1936.

Musica Viva was the product of a larger editorial project called Ars Viva, intended to create 
an alternative platform and support system for new music that could not prosper in Nazi 
Germany, which Scherchen left in sign of protest in 1933. With every article printed in four 
languages (English, French, German, and Italian) Musica Viva’s internationalism was present on 
every page. “The language question is obliterated in the whole world of culture,” read a review 
at the time, “and the revue may be appreciated by all.” However, this utopian impulse made the 
journal expensive to produce and it lasted for only three issues.

For Musica Viva Spreads, Luca Frei has selected a color for each language – orange for English, 
green for French, red for German, and blue for Italian – and created color coded areas
according to the way the text flows on the double-page spreads. 

The quilting technique gives to the works the quality of being an image but also something 
potentially functional. Here basic colors and simple geometric forms start to create a new 
language model that is both visual and tactile. The spreads can be hanged on the wall or from 
the ceiling, thus influencing the acoustics of a room by reducing the echo; they can be laid out 
individually, joined together to form a large area, or stacked on top of each other like a mat.

Luca Frei (*1976 in Lugano, lives and works in Malmö) is known for designing spaces that 
encourage free learning and emancipatory action. Many of his works derive from archival 
material and include sculptures, installations, drawings and texts. His projects are often 
developed in response to a specific context in the form of architectural interventions, narrative 
environments or exhibition display structures that invite public participation and dialogue.
Amongst others Frei has had solo shows at the Kunsthaus Glarus, the Bonner Kunstverein, the 
Museo Cantonale d’arte, Lugano, the Lunds Konsthall, and the Nuova Accademia di Belle Arti, 
Milano; he took part in various international group shows, e.g. at the Malmö Konsthall,
Tate Liverpool, The Drawing Room, London, Van Abbemuseum, Eindhoven, Centre Pompidou, 
Paris, and Moderna Museet, Stockholm.

Luca Frei

Musica Viva Spreads
2016

Musica Viva Spreads – l’installazione più recente di Luca Frei presentata ad Artissima 
2016 – consiste di nove trapunte. Il loro motivo è basato su nove doppie pagine tratte dal 
primo numero della rivista Musica Viva, periodico musicale fondato a Bruxelles nel 1936 da 
Hermann Scherchen (Berlino 1891 – Firenze 1966), direttore d’orchestra e pioniere della 
musica moderna. 

Musica Viva apparteneva a un progetto più ampio, Ars Viva, piattaforma alternativa a sostegno 
della nuova musica, bandita dalla Germania nazista che Scherchen abbandonò in segno di 
protesta nel 1933. Con ogni articolo stampato in quattro lingue (inglese, francese, tedesco 
e italiano) l’internazionalismo di Musica Viva era presente su ogni pagina. “Non c’è dunque 
nessun ambiente culturale,” lesse una recensione dell’epoca, “in cui possa trovarsi una difficoltà 
linguistica, per comprendere questa rivista.” Purtroppo, questo impulso utopistico rese la 
produzione della rivista proibitiva al punto di limitarne la pubblicazione ai soli tre primi numeri.

Per Musica Viva Spreads, Luca Frei ha attribuito un colore per ogni lingua – arancione per 
l’inglese, verde per il francese, rosso per il tedesco, e blu per l’italiano – creando aree colorate 
definite e codificate secondo la scorrevolezza del testo sulle doppie pagine. 

La tecnica della ‘trapunta’ fa delle sue opere immagini e insieme oggetti potenzialmente pratici, 
utili. I colori di base e le semplici forme geometriche danno vita a un nuovo linguaggio visivo e 
tattile. Le coperte possono essere appese alla parete o al soffitto, condizionando così l’acustica 
di un ambiente riducendone l’eco; possono essere stese per terra singolarmente, o unite a 
formare un’area più grande, oppure accatastate una sopra l’altra come un materassino.

Luca Frei (*1976 a Lugano, vive e lavora a Malmö) è conosciuto per la progettazione di 
spazi che incoraggiano l’apprendimento libero e azione emancipatoria. Molti dei suoi lavori 
prendono spunto da materiale d’archivio e includono sculture, installazioni, disegni e testi. I 
suoi progetti sono spesso realizzati in relazione a contesti specifici sotto forma di intervenzioni 
architettoniche, ambienti narrativi oppure strutture per display espositivi che invitano alla 
partecipazione pubblica e al dialogo.
Frei ha tenuto esposizioni personali presso la Kunsthaus Glarus, la Bonner Kunstverein, il 
Museo Cantonale d’arte di Lugano, la Lunds Konsthall e la Nuova Accademia di Belle Arti a 
Milano; ha inoltre partecipato a diverse esposizioni collettive a livello internazionale presso 
la Malmö Konsthall, la Tate Liverpool, il Drawing Room di Londra, il Van Abbemuseum di 
Eindhoven, il Centre Pompidou di Parigi, e il Moderna Museet di Stoccolma.



Luca Frei Musica Viva Spreads, 2016 (Quilt 2–5)
Quilts, 9 unique pieces, 120 x 160 cm ca. each



Luca Frei Musica Viva Spreads, 2016 (Quilt 6–9)
Quilts, 9 unique pieces, 120 x 160 cm ca. each



Luca Frei
Born 1976 in Lugano, Switzerland
Lives and works in Malmö, Sweden

Education

2000–2002	 Malmö Art Academy (MFA), Malmö
1999–2000	 Yale University Summer School of Art, New Haven, Connecticut
1997–2000	 Edinburgh College of Art (BA Hons), Edinburgh
1992–1997	 Centro Scolastico Industrie Artistiche, Lugano

Solo and two-persons exhibitions

2015		  Hermann Scherchen: alles hörbar machen II, Galerie Barbara Wien, Berlin

2014		  L’Economia della Forma, Studio Dabbeni, Lugano

2013		  Thursday followed Wednesday and Tuesday followed Monday and there was Sunday 	
		  and there was Saturday and there was Friday (curated by Sabine Rusterholz Petko), 	
		  Kunsthaus Glarus
		  Lygia Clark Pavilion in collaboration with Falke Pisano, Capacete, Rio de Janeiro

2012		  Two Lives, A Bridge, Galerie Wien Lukatsch, Berlin
		  LISTE 17, Basel (solo show with Elastic Gallery, Malmö)
		  Fifth Business (curated by Fanny Gonella), Bonner Kunstverein, Bonn
		  Februari, Elastic Gallery, Malmö

2011		  9 settembre - 29 ottobre, Studio Dabbeni, Lugano

2010		  The end of summer, Museo Cantonale d’Arte, Lugano
		  They stared back at him with an expression of vicious, acrid boredom that 			 
		  trembled on the edge of violence, Balice Hertling, Paris
		  1012 KD, If I Can’t Dance Tonight, Frascati Theatre, Amsterdam

2009		  Swiss Institute, Milano

2008		  Watch Out, Studio Dabbeni, Lugano
		  Ingleby Gallery, Edinburgh
		  Luca Frei: Studies/Play, Lunds Konsthall, Lund

2007		  Elastic gallery, Malmö
		  Come in, Friends, The House is Yours!, NABA, Milano

2005		  Words & Works & Worlds, Marabouparken Annex, Stockholm

2004		  To Imagine Action, Studio Dabbeni , Lugano

Selected group exhibitions and projects

2017		  upcoming In(de)finiti luoghi. Utopie architettoniche e realtà artistiche, Villa dei Cedri,
		  Bellinzona

2016		  Solo project at Present Future, Artissima, Turin
		  Falke Pisano. The value in mathematics – How do we learn?, Badischer Kunstverein, 	
		  Karlsruhe
		  Zeit verstreichen. Moment und Dauer in der Gegenwartskunst, Kunstmuseum 		
		  Solothurn

2015		  making everything audible, Studio Dabbeni, Lugano
		  31st Ljubljana Biennial of Graphic Arts, Ljubljana
		  Kilometre of Sculpture (curated by Andreas Nilsson), Võru
		  Unlearning to Speak (curated by Thomas Cuckle), Kunstraum, London
		  Exhibition display for Carla Zaccagnini / Runo Lagomarsino (curated by Diana 		
		  Baldon and Nicola Lees), Malmö Konsthall
		  Intérieurs aus der Sammlung des Glarner Kunstvereins, Kunsthaus Glarus
		  Lokale (curated by Pia Rönicke and Johanne Løgstrup), Flensborggade 57, 			 
		  Copenhagen

2014		  Exhibition display for El contrato (curated by Bulegoa z/b), AlhóndigaBilbao, Bilbao 
		  The Influence of Furniture on Love (curated by Gyles Round & Lotte Juul Petersen), 	
		  Wysing Arts Centre
		  Ti–Ch: Arte svizzera nelle acquisizioni del Museo Cantonale d’Arte 1999–2014, 		
		  Museo Cantonale d’Arte, Lugano
		  HOUSE: Anna Fasshauer, Lubaina Himid, Karl Holmqvist, Falke Pisano & Luca Frei, 		
		  Belén Uriel, Hollybush Gardens, London
		  Exhibition display for Keywords, Art, Culture and Society in 1980’s Britain, in 		
		  collaboration with Will Holder (curated by Grant Watson and Gavin Delahunty), 		
		  Tate Liverpool
		  Don’t Embarrass the Bureau (curated by Matteo Lucchetti) Lunds Konsthall
		  Family, IMO Projects, Copenhagen

2013		  Victor, A, Judge William, Johannes (de silentio), Constantin, Vigilius, Nicolaus, Hilarius, 	
		  Johannes (Climacus), H.H., Anti-Climacus et. al, Fotografisk Center, Copenhagen
		  Neo Povera (curated by Harmony Murphy) L&M Gallery, Los Angeles
		  Drawing Biennial 2013, The Drawing Room, London
		



2013		  Exhibition display for Keywords, Art, Culture and Society in 1980’s Britain, in 		
		  collaboration with Will Holder (curated by Grant Watson and Gavin Delahunty) 		
		  Iniva, London
		  The Architectural Ellipsis (curated by Ruth Estevez and Javier Toscano), Centro 		
		  Cultural Universitario Tlatelolco, Mexico D.F.
		  A Parliament of Lines (curated by Euan Gray), The Pier Arts Centre, Orkney

2012		  Jahresgaben 2012 , Bonner Kunstverein, Bonn
		  Oil on Water Calming Effect (curated by Sandra Vaka Olsen), Skur2, Stavanger
		  LandscapesCitiesPeople (curated by Frank Maes), Netwerk, Aalst
		  Around Every Corner, Elastic Gallery, Malmö
		  A Parliament of Lines (curated by Euan Gray), Edinburgh City Art Centre, Edinburgh

2011		  Homus Economicus (curated by David Bussel), MD72, Berlin
		  Be Patient With People Who Stutter (with Niklas Lichti and Felix Meyer), Dingum, 		
		  Berlin
		  Again, A Time Machine, Spike Island, Bristol
		  Terms of Belonging (curated by Aileen Burns and Johan Lundh), Overgaden, 			
		  Copenhagen
		  Swiss Art Awards, Basel
		  Imagine Being Here Now, 6th Momentum Biennale, Moss
		  Performing the Curatorial, University of Gothenburg, Gothenburg
		  Aufruf zur Alternative (curated by Lisa Schmidt), Schmela Haus, Düsseldorf

2010		  Exodus (curated by David Bussel), International Project Space, Birmingham
		  Exhibitions (curated by Tessa Giblin), Project arts centre, Dublin
		  Fun palace (curated by Tiphanie Blanc, Yann Chateigné Tytelman, Vincent Normand), 	
		  Centre Georges Pompidou, Paris
		  Modernautställningen (curated by Fredrik Liew, Lisa Rosendahl, Gertrud Sandqvist), 	
		  Moderna Museet, Stockholm
		  The secret confession, Edinburgh College of Art, Edinburgh
		  12th Cairo Biennial, Cairo
		  Kunst und Architektur – Zwei Wettbewerbe, Kunst-Raum des Deutschen 			 
		  Bundestages, Berlin
		  Edstrandska Stiftelsens Stipendium, Malmö Konstmuseum, Malmö
		  Les Interlocuteurs (curated by Mathilde Villeneuve), La Vitrine, Paris
		  Learning Machines (curated by Marco Scotini), NABA, Milano
		  Display 2, Studio Dabbeni, Lugano
		  From dusk till dawn (If I Can’t Dance, I Don’t Want To Be Part Of Your Revolution), 	
		  Van Abbemuseum, Eindhoven
		  The Incidental Person (curated by Antony Hudek), Apexart, New York
		  Berlin-Paris, un échange de galeries, Galerie Neu / Mehringdamm 72, Berlin
		  The sun is the tongue, the shadow is the language, Ancient & Modern, London

2009		  Exhibition display for Cornelius Cardew: Play for today (curated by Grant Watson), 	
		  The Drawing Room, London
		  Exhibition display for Textiles (curated by Grant Watson), M HKA, Antwerp
		  Generosity is the new political (curated by Lotte Juul Petersen), Wysing Arts 		
		  Centre, Cambridge
		  Solo project at Statements, Art Basel, Basel (with Balice Hertling, Paris)
		  Swiss Art Awards, Basel
		  An Unexpected Thought, Function in Contemporary Art (curated by Lene Crone 		
		  Jensen, Stina Edblom), Göteborg Konsthall, Göteborg
		  In May (After October) (curated by Tim Saltarelli), Gallery TPW, Toronto
		  It’s Not for Reading, It’s for Making, FormContent, London
		  Gennariello, Balice Hertling, Paris
		  Come in, friends, the house is yours! (curated by Anja Casser),
		  Badischer Kunstverein, Karlsruhe
		  Exhibition display for Search for the Spirit (curated by Grant Watson), MuHKA, 		
		  Antwerp, in collaboration with Cultuurcentrum Mechelen, Mechelen, Belgium
		  Audio, Video, Disco (curated by David Bussel), Kunsthalle Zürich, Zürich

2008		  After October (curated by Tim Saltarelli), Elizabeth Dee Gallery, New York
		  Democracy in America: The National Campaign (curated by Sofía Hernández Chong 	
		  Cuy), Creative Time, New York
		  Archaeology of Longing (curated by Sofía Hernández Chong Cuy), Kadist Art 		
		  Foundation, Paris
		  A Town (Not a City) (curated by Giovanni Carmine, Thomas Boutoux), Kunsthalle 		
		  Sankt Gallen, Sankt Gallen
		  Three interventions by Luca Frei, Marine Hugonnier and Sean Snyder (curated by 		
		  Sören Grammel), Grazer Kunstverein, Graz
		  Museum as a Medium (curated by Pablo Fanego, Pedro de Llano), MARCO
		  Museo de Arte Contemporaneo, Vigo
		  Object, The Undeniable Success Of Operations (curated by Krist Gruijthuijsen), 		
		  SMBA, Amsterdam
		  Exhibition display for Disobedience (curated by Marco Scotini), Nottingham 			
		  Contemporay, Nottingham
		  Art Cannot be Untaught (curated by Caterlian Riva), La Rada, Locarno

2007		  Modelle für Morgen (curated by Nicolaus Schafhausen, Vanessa Joan Müller, Julia 		
		  Höner), EU Kunsthalle, Köln
		  Imagine Action (curated by Emily Pethick), Lisson Gallery, London
		  Der Prozess (curated by Marco Scotini), 3rd Prague Biennial, Prague
		  Cities from Below (curated by Marco Scotini), Fondazione Teseco, Pisa

2006		  Open Studios, IASPIS, Stockholm
		  Protections (curated by Adam Budak), Kunsthaus Graz, Graz
		



Selected press and texts

2006		  Jump Into Cold Water (curated by Katarina Schlieben, Sønke Gau), Shedhalle, 		
		  Zürich
		  Grazer Kunstverein, Graz

2005		  Publish and be damned, Casco, Utrecht
		  9th Istanbul Biennial (curated by Charles Esche, Vasif Kortun), Istanbul
		  Collective Creativity (curated by WHW), Kunsthalle Fridericianum, Kassel
		  The Invisible Insurrection of a Million Minds (curated by Chus Martinez, Lars Bang 		
		  Larsen, Carles Guerra), Sala Rekalde, Bilbao

2004		  Normalizacija (curated by WHW), Galerija Nova, Zagreb
		  Balancing Acts, Centre Culturel Suédois, Paris

2003		  Total Motiviert (curated by Maria Lind, Sören Grammel, Katharina Schlieben), 		
		  Kunstverein München, Munich
		  Everything was to be done. All the adventures are still there, Arbetsrum, Rooseum, 	
		  Malmö

Public art commissions

2010 		 Bundestag, Berlin (competition)
2009 		 Malmö City Hall, Malmö (winning project, non realised)
2008		  Primary school, Stångby (realised) 
2006		  Apartment buildings, Bällstaviken, Stockholm (realised)
	
Grants and scholarships

2012		  Konstnärsnämnden Arbetstipendium
2010		  Edstrandska Stiftelsens Stipendium
2009		  Swiss Art Awards
2006		  Konstnärsnämnden Arbetstipendium
2005		  IASPIS Ateljestipendium
2003		  Konstnärsnämnden Arbetstipendium
2002		  Hänels Donationsfond, Malmö Art Academy
1999		  Ellen Battell Stoeckel Fellowship, Yale University








