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Back to Baudelaire s video installation: the rhythmic sequences depicting the mechanical yet delicate

movements of bodies and �owers are accompanied by a specially constructed soundscape of

warehouse noise, which fades into Mal Waldron’s mesmerizing piano solo “All Alone” (1966)—since

stuck in my head—in the last chapter of the work. The gaze of the camera changes: people assemble

at a bus stop installed on a bridge; a �ctional male protagonist, loosely based on a character in Luigi

Pirandello’s 1923 short play L’Uomo dal �ore in bocca (The Man with a Flower in His Mouth), comes

into view. We see him roaming the streets at night, witnessing a woman through a shop window

carefully wrapping a gi�. By blending methods of documentary and �ctional �lmmaking, Baudelaire

draws further attention to the uncanny relationship between the conditions of everyday life and the

(infra)structures of the globalized economy.

Comprising three parts—e�ectively in accordance with the spatial division of the Kunsthalle—the

exhibition continues in the second room with two more new works. Gypsophila, November 3rd, 2021

(2021) is composed of a table and an arrangement of pharmaceutical glassware, each regularly

restocked with �owers—baby’s breath, to be precise, as the Latin name in the title discloses. The

work evokes associations to laboratories, and thus introduces another facet to the topic of nature and

its objecti�cation. Also in the same room is a work hung on the wall made from para�n, a waste

product generated by the extraction of petroleum, which bears the exhibition’s title burned deep into

its waxy surface, sealed in a Plexiglas box. Albeit perhaps a somewhat redundant gesture in terms of

placement, the work serves as a (material) link between the �rst and the last part of the show.

Baudelaire’s preoccupations with the abstractions and poetics of science and the global economy

transforming our planet culminate in the third room. The presented works constitute an adequate

physical solution to a more or less tangible problem: the material embodiment of data. Baudelaire

has translated statistics that he collected during the pandemic into sculptural reliefs, all dated 2021,

made from para�n and framed in acrylic glass containers. Produced on-site at the local

Kunstgießerei St. Gallen, the sculptures visualize speci�c global as well as personal states of crisis

and set them into relation: Death (COVID-19), January 2020–June 2021  shows the dramatic rise of

deadly coronavirus cases, especially during the �rst months of the pandemic, while Carbon emissions,

January 2020–June 2021 directly links the con�ning consequences of the pandemic to dropping

emissions during the same period. Another example of the interrelation of this global disaster and

individual experience are the visualizations in Loneliness (Google searches), January 2020–June 2021 .

The diagrams are burned into the wax by means of a computer-so�ware-driven robotic arm. The

sculptures visualize otherwise-invisible data, while they themselves are produced through the

organization and transfer of data. Their complex material execution possesses a poetic and beautiful

power that manages to carry us beyond the mere (re)presentation of the economic logic that

organizes our lives into quanti�able and predictable elements.

An installation of eleven black fabric panels in the same room evokes loose associations with the

history of the facility currently housing the Kunsthalle. Constructed in 1903, the building was used

as a warehouse for St. Gallen’s booming textile industry in the early twentieth century. Here, the play

of Italian dramatist and novelist Pirandello again serves as a point of departure for Baudelaire.

Carrying the same title as the short play, The Man with the Flower in His Mouth (2021) presents us with

its English translation silkscreened onto the eleven cuts of textile. Every panel is hung over a metal

bar mounted high on the wall and drapes to the �oor, allowing for the entire theater piece to be read

at eye level.

The play centers on a man with a �ower-shaped tumor on his lip who approaches a traveler in a bar

late at night. One man is awaiting his untimely death resulting from the incurable tumor, and evades

thoughts of his impending fate through conversations with strangers and a meticulous observation of

every detail of existence. The man at the other end of the dialectic is rich with time and absorbed by

the mundane a�airs of everyday life. The current state of the world with regard to the pandemic only
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